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A Bond beyond Bondage: Gurt Shishya in
Basavaraj Naikar's Light the Housé
Anantha Lakshmi IHemalatha

B e

The Guro-Shishya wradition, o parampara, d
in praditional Indian o9
patssing down of

reachers and disciphes
pniftET geres o cyocession  OF the
: g relationshep ard
ghe developni

knowledge. Tt i
is wmparted through
lationship i

mERToinE
1w the Dhsciple: This e

pelationship herween ghe Ciurs 3
hased on the @ e of the Gurs, and obligation, devanon a

submission on the part af the student.

Basavaraj Maikers fictionalised narmative, Lrght ire the Fouie, 1=
2 Eribnate b the |G cepury sainl poct, Sharif Saheh of Shishunala,
pﬂiluhﬂﬁl' known as the ‘i ghir of Karnatakad wiho kindled the Iaght
of spiriruality i every human being. T born As 2 wAuslimm,
was msructed by 8 Viraspiva preaches Siddharamayya. and -a
Brahmin preaches Govindbatta, Shanf or Mohammad Shanf
Mawar, was borf in 1819 to Imam Saheb and Hajjuma, For rwelve
Inng years after their marriages, he pouple (emAins © ildless, and
lnter they ané hlessed with & som, who is prophesied [0 BrOw up ta be
hild, Sharif begins o pose ALy inmocent but
F:.!.ﬂ-:lami_*ntal questions to his paresnts. Though they are pleased with
his querics, at times they are embarrassed because they do not know
the answers o his guEstians,

When the child reaches the school
; -going age, he encounters ks
first Guru Siddharamayya, the teacher in the village school. This i



Aisiheade Crrcalaron through Auhorgees Global Merwork
Firer Pablished im 2008
by
A o s i s
C-IA Haur Khas Enclave. Mes Defhi-1 10 006 (I ndia)

Fhone: (15 %51 Bli44E53

E-mail authorpressproopidpmail com

Websie waw aulBormresdsanks com

Critical Specram: The Shornt Storkes of P Raja
ISHN 07E-#1-HT281.9]1.-2

Copyrphi © X018 Edies

Lhschaimes
el authon are solely reiporable for ther wiews, oplons,
" CopyrEl infrmpmem, legal action, peralty o ks of any
parding ther armacdes. Mesher the pobhsher noe the editor will be
it for gy pesalty o b of any kind @ clasmed in fucore
Funing aurkoes have no nghe to derand any rovalty armount for

e

Frinied in India a1 Knishew OfTeet, Shahdaras

Clrilical Cpectinm

The Short Stories of P, Raja

“Detaals make stories haman, and the more human a story
can be, the berter "
— Erneat Hermingamy
Editor
P.V. Laxmiprasad

AUTHORSPR E S §



el Sprcmum: The Shen Sones of 17 Rap Conternits ® 20

P Raga's My Farber 3 Sionde A Nosialgic

| F Predi o 21 Tramsgression or TransoendenceT Female
Recollection of Pre-digital Inidia 120 Carnal Dsire in “Ahalva™ and "Nightmare” by P Raja 226
Tyoehi Susan Abwaham Ananiha Lakihmi Hemalatha
Riasor Themes in The Biood doid Oher Storves 129 Short Story *You Want Me to Repeal 187"
e M | 22, E' %}EI-;H: Aﬂﬂi‘ﬁlﬁi;? o1 W B al 1r7 2
Wit Fapenences: The Realistic Elements in D. Gnanasckaran
:: i:ul::;n; Sromes 135 13 O Henry and P. Raj: A Comparative Study 245
A TR A 5. Rulyy Dhvacsecl]
Simple Lowr and Small Diesires that Make Life i hoos oof iyl
Beauniful: & Srudv of P Raja's My Farlers Bicyde 144 % :T:J:;BIS:I?EE:;: o el S 253
B Earrhika Thevi Sheeha 8. Dair
Stmdmg over Paim, Guilt and Death: I An A i ]
; ] ) [ : ppraizal of the Select Short Stortes of

Reading the Ponaple: of Logotherapy in F Raja's My Fathert Bicyde 26
P Raja’s Select Shart Sories 153 V. m g
Anish K. Jaseph
r - and Fermiming P& 26, The Art of I Raja as a Shot Stary Winter

wimparizy audl T Torpeck i An Intreduction to the Collection My Frthers Bicyle 275
F Raia's “Ahalva’s Cure L&l Banibeata Groswim
Aormd Chandel > ;
The Fictional World of . Raja 27, Ih}:ﬁ?:t:ﬂ;’!fmhﬂr ru_i:am-n and Mental [mage i s
A Crineal Study of My Father's Bicyol 172 3
e i :-Tr:hm :-mm.-u-
! Haga's Twain Meet of Urban-Rural Preseatation R ;ﬂj.n - i
it Thr Bland and Orher Stome 180
Toonam Mwiveds Cotrrbutors k¥
P Raja's Characters are ‘Larger than Life'- Fnex an
A Srudy ol The Hivod end Orher Stories 194

Pal skurthy Dinakas
Chartimg the Lives of the Famdbar through Fumour:

A Sy of P Raja's The Black Birch ad Orlier Srortes L !
Vijavs Babu Koganti

Embracing Humanity through Emetianal

Irvextmient and the Vicimised Sector in

F: Hapa's Short Stories Té
X. Anits Arul




Transgression or Transcendence?
Female Carnal Desire in “Ahalya” and
“Nightmare" by P. Raja

Anmanthe Lakslimi Hemalatha

Wie hall from a culrusal backprownd thal ks goen s Khajuraho
and the Kamasama ol we ant refatively prodssh when @ comes
sexual by, wermen mere 30 dhan e We refuse & acknoavledge thas
we ane Indng breathing, seual creanaress. Bt the truch that every
woman knows whether she acknoledges it or nog, is that femalks
sexmal desire existe and {5 @ strong, powerful Baeee, equal o and
perhaps even sarpassing make desine, iF not reiped in constenthy

The ideal worman is shy and sehimissive, congent o Lol the man
iake the lead in mamers seual. When men falk of desire, i fs with
e selfcomsciosness of speaking about something consectéd w0 &
conprruct of mesculing image and oot s hological wpe. When
women speak of female sewual desre, & = with cmbasrassment,
puilt  and ofen angoish  rhat they are ansgressing _m-n.l
hompdanes In addition o s, the  all-pervading wnﬂ'i_?nn e
denigration of women in two Alisohate exiTemes the ‘Devi’ or the
wwhore' . heads o a fear of exgressing one's scxual needs. For this
region she o distnolined o SEpICss hr-r needs, & she may be
pesceived a8 ether a aymphomaniac, of mmoral, both derogadory
indictments in our oyl comtest.

Two sores by ¥ Baja fom hes coliection of shor Stonied n.lntlE
“The Black BHich and (her Zpnpirs” celchrane the dement O

Frrnale Civial Denm i * 8 bubya ™ sad “Higltmare " b F Riia ®» 337

ft-mjn sexual disie and peovide jusnfication for fes dend:
m.n_:mnlng]r ‘Ahalyas Cute’ ® fom o feralke PETSPECTESE dnd
‘Mighimare' & from o male pespecte.

Miyth plays a significass fale in shaping the cofearal Seriage of
A e, thus Functioning as & wogor ool for pactinechy for
imposing (s ddeolegy on women. The ok 8 actonpbshed by
weomen with & ftrey of nole models who e plonified,
revrred and rewarded preciscly beoauss they adwmicate ethics of
palriarchy. Myths also provide contrastieg images of evil women
wh transgress from the riles assipred ethem and ane punshed for
thesr deviant bebavioor. 582 in Homepews, the “good” womas i
subonissive, docile, celfsacrificem) and devobsl & her
bushband, while “Surpamakba’, the 'ovil' woman B assrine and
swerually agprossive. Patraschy & thenefoee very  clsds in IS
scipulacion of che gqualities that a3 woman sheuld and shoold ot
posesz. The semm ] womram i theeat fo the masculine fabrie of oar
ety

“Ahalys's Curse’ ie in B pesson narmcive, a monologue
addressed 10 her husband Sage Gautmma, She poimts aul o hem the
rakes he had phyed in her life 85 & [abser, mother, and guro. and
wiruse Tian of being greedy in playing the sile of the husband .

“Yoea should have siopped thee, O Sage! You shoodd have
stopped there. Iois out of groed you played the foarth ol Mo
knowing one’s Timitateas 8 8 sin an aenpardonatle one at that.
You marred me” (17)

Talkang abaul lier marniage she svs

=1 bepare pour witk Porthes [ was snade your wiit eeen befoe §
ol ask sl whether | ldend it or noL Soch s shing hagpons:
i mmery por oees of women i our courery, e W dening] so
perhag O & i & oo om oo matherbnd ™ (180

The usage of passive woboe i3 deliberare as she i e o
fllow the custorms of an archas insiruson of & phafio.centne
society whens she is deprived of fresdon, will and reascm, Thee 1
ity wiokce, mo momritiseg and na alyaction She beonmes A mere ol
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Fragmented Lives and Fractured
Identities: Reading Datrani’s
Bravely Fought the Queen
C. A fssit

Bt has obiem boen sand thay modern Inden English dmma has
come of age wich Mahesh Danani As 2 Plhiywrghr ased in
Bangzalore, Diarmani has dared oo QPN B the hiekserro untouched
arcas of lterary thoughes As 3 avent-padede S, his acivism
has be=en highly ackneevbadped by afchomados of theacrical
expenment. Deliberavely moving away from ihe safe zones of
thearneal cxpericnes bo mither dwells on areas which have
bithers been unckasied, Ax the much oclelmaied modes s
winaer, TA Eht boe vemarked every age requires S own
binpuage Daimanis plas love focused. on the modesn usban
lelizn experbences in s real sense of the rorme A woeld which
has been charciensed h:, the l'rwunm} bves e the rme
Incabe ol mamt of his plays. A dee locus of most of s plays i
the society where no one seems o have an deal kind of

camrence fince cach appears o possessoa kiod of  Frocoared
mleniay:

Though nor srying 1o make theasre 5 vehacle of soclal
prpiganda he doen’t wamt o sdemife hamself with the
dramatises whe considered  are as sameshing which i peally

demched Frism life, Conscions of the Warper cesponsibiility of the




Mabesh Ahram omwabes dhe  disappeemens . emesgy the
dharas s v e |'-':l'. ':hrﬂ'\-'.n:h Pl AlTarngy [l hlaiic) il i drendaal
vevernt o rardiemal dance, Diemam feitrsva the pslay with the
.:\.lllll rodisermnanion i et !"-I_'IT|1I|| A TAITAT s o
g shangs heasds elesermetom m the life of man

Wik Cised
Trurearn, Sabesly © wibasd Pom Popm e lhee Pe e Mooks, 2700, [P
Sl Shpgsedineg A& Moaragchan, Torned,  “lnoesmogamie  Fseiim
Tebe s i Xliligwh Daiiws’s Ty moihe igh s Pepnmeapney™ Ta

baiiges Uk, od, Dy-arreipoag linkew . Magy ol o Trie:
vl bt Byl b Taldnsng, 299 T

|l Spam T Thespian A ol BMahech Tnain: A Critigie™ In Saoal
Barhidihe, Fd. ladir dooesier o Daghit Ot 15 Sew Dl
Baruf & s, 30 Py

17

Gendered Identties in Mahesh Dattani®s
Dance Like a Man

it Anartha Lakshmi Hermsalatha

Indian classical darce orms mcorpome both Tesdes (vigoros
Smasculing ond Lep {softd femimnegg offerng o balaice of
vinee anerges, make and fesmale, dn thelr exposiion. The
Viewdhmd aspect i bramded by shasp and strong movemnents thar
awn tn eapmre the ewseree of the underying blava or
aentiment. The Lo clersnts are conbesdiod by movements that
#ft ail Musd, and scem m merge ineo one anohes i praceful
bhir warh no sharp edges, Bue the boaury and strengrh of Indian
clussical dince forms’ @3 that they manseend mere physical
perfection. Movement doee nor exier for o by el i be
practized &5 moningless demomsteation. The feet, hande, neek,
eyen, Fuce, all wark i sndem with the bedy e breathe [ inm
mavernent anel tell o stoey, wking the cnetgy invalved s whole
new cimension. This draws she mind it the process Felensing a
pemsive effoct, But how de we explain the prwer and beaniiy of
4 male dancer i 4 woman's artiee ransforming into 2 Fermale
TVEn as ww enjay male dancers petiosming Tandava and Lasya in
oxual balence? When the dancer perforing with zeal and fervaais,

in thar magical rmomment, rhe dffcrence berween the: male and
the femizle bodses disappear and

the dancer becomes meeprarnble
(i the danee
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29 Angst and Despair:
Existential Concepts in the Poems of T.V. Reddy

Anantha Lakshmi Hemalatha

Jean-Paul Sartre once wrote, *Man is condemned to be free: because once thrown into the world,
he is responsible for everything he does ™. Existentialism is a term applied to the work of a number of
philosophers since the nineteenth century who generally focused on the condition of human existence,
and an individual’s emorions, actions, responsibilities, thoughts and the meaning or purpose of life. It
1s a philosophy that makes an authentically human life possible in a meaningless and absurd world,
Existential philosophers often focused more on whar is subjective as opposed to analyzing objective
knowledge.

In his first collection of poems When Grief Rains, T. Vasudeva Reddy shares the belief along with
the Existentialists that philosophical thinking begins with the human subject — not merely the thinking
subject, but the acting, feeling, living human individual. A retired Professor of Literarure, T. V. Reddy
is a renowned poet, novelist, and eriric of literature. He is the author of ten collections of poetry, with
his mast recent collection Thousand Haiks Pearls released in 2016. Commenting on his firse
collection of poems, Rosemary C. Wilkinson says, “...Truly When Grief Rains (author's first
collection of poems) is an insight into a rare soul longing for the ethereal.”

“Life is a Desert” captures the sense of being alone and isolated in the desert of life. He finds
himself a 'marooned man® in the midst of his ‘kith and kin’. People around him are cautious and
careful so @5 not fo entertain of encourage him to befriend them. His poverty-stricken condition

waorsens and weakens him physically and mentally, The womn our soul questions:

How long shall I resist the jealoosy?

Envy and ennui of the sociery? iWGR, 14)

efined as a loss of hope. As Kierkegaard defines it
both of us can learn that a person’s unhappiness NEVEr
since this would only make him completely
at act upon him and make him feel that
m understand the ways of

Despair in existentialism s generally d i
‘Fither/Or', “let each one learn what he can;
lies in his lack of control over external conditions,
" Here, in the poem, it is the external conditions th

umnh appy
The sense of reality shatters him and makes hi

life 15 unbearably agonizing.
the world resulting in despair.

[ am a lone man in the barren land.
Dissembling mirage tantalizes me,

A thirsty man with a parched rongue.
Life is an elusive endless desert,

Full of sands and storms, no 0ases (WGR, 14)
lirerarure through
ng W l_'!,,l"r't 1f.

L - r - . : ] | h -d
I'he notion of the Absurd has been prominent in D;:::'t{;?ﬁ: Ef;'t:;ymﬁ:ﬂ:l:ﬁ :‘aF

that there is no meaning in the world beyond what meant
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Mutiny and Negotiation: The Muslim Women World
Represented By Salma in “the Hour Past Midnight’,

Ananthalakshmi Hemalatha. K
Research Scholar (Part-time)
Department of Translation
Tamil University, Thanjavur

Dr. B. Rajesh
Associate Professor and Research Advisor
Department of Translation
Tamil University, Thanjavur.
Abstract

Salma a Tamil poet and novelist made her mark in the
Tamul Iiterary world through her orgmal work “lrandam
Jamankalm Kathai" translated nto Englsh by Lakshmi
Holmstrom. “The Hour Past Midnight™ articulates her torment and
suffering with regard to the treatment of girls belonging to
Muslim community. The restrictions enforced upon them
stimulated her into the writing of the book. It traces the lives of a
few Mushm women, though they belong to the well-to-do, the
educated, the poor and the deprived there are more than a few
common factors that unite them: the major factor being lives are
not thewrs to hive. Secondly, they are contmually pushed and
pulled around by the men in their families, extended families,
friends and neighbors. The present paper discusses the lives of a
few Muslim women as narrated by Salma. It represents their
typical struggles and worries, of relationships, of love and hatred,
and of death, It presents the conventional lifestyle of Rabia. [t also
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BATTLING FOR MERE SURVIVAL: MARITAL VIOLENCE IN MEENA
KANDASAMY'’S “WHEN | HIT YOU OR, A PORTRAIT OF THE WRITER AS A
YOUNG WIFE”.

“l will write in the same way in which | lived through all of this: carrying myself with

enormous, infinite grace” — MeenaK andasamy.

The imposing response given by MeenaKandasamy when asked in an interview about the
choice of marital violence as the theme of her novel is, “I did not choose that theme, it
visited me, imprinted itself upon me, changed my life irrevocably — and | had to write
about it”.When | hit you is one of the few works of significance dedicated to the subject of
marital violence. It is an incredible personal account, written from the first-person point
of view wherein the unnamed narrator claims the privilege to tell her story that uncovers
layers and layers of trauma and pain she had experienced in the name of marriage and
from the repository of memories she recals how she had to battle her way towards
liberation from her tormentor.

Influenced by the Leftists, she falls for a college lecturer who is supposedly an
underground revolutionary. Her choice of marrying this Maoist proves wrong as her
marriage becomes a ‘re-education camp’ to instil virtues of communism in his bride in a
violent and brutal manner.It is attention-grabbing to note what the writer has to say about
the nature of domestic and intimate violence which is gradual and vicious. The husband
displays masochistic traits to wrest control from her in the form of her email and social
media like Facebook. He burns his elbows and legs to threaten her to quit Facebook
because she was endangering the life of a revolutionary husband. But the actual reason
seems to be his suspicious nature which makes him compel her to share her password for
email. The author calls our attention to the post-reunion episode of Ramayana where the
husband tells his wife to walk through fire to prove her virtue, making it a public
spectacle. But what happens to the narrator is a private spectacle, a preventive measure
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for not losing her chastity. This kind of violence is aimed at disarming her. It is akind of
‘career suicide’ as he is aware of the fact that Facebook helps her promote her work as a
freelance writer. When she gets an opportunity to write an article on sex surveys in the
‘Outlook’, he takes her away to his village and cuts her off from the outer world of media.
She describes how she smuggled the USB dongle from her husband’s pocket to mail the

article.

The phone number is changed and she is instructed not to share it with anyone except her
parents. Thus she is isolated in a strange cityas she does not know the local language of
Mangalore and totally cut off from her family and friends. At one point, he deletes all the
emails from her inbox and changes her password so that she cannot restore her mails. He
erases everything on her hard disk and everything about her life as a writer is

gone.Gradually, he takes away control from her and dehumanises her.

The woman in this novel is a millenary and these are her modes of communication. If the
novel had a feudal age setting, thena suspicious husband would have been eavesdropping
on her private conversations and interfering with her handwritten correspondence. Again,
the husband’s hatred of Facebook, emails, mobile phones and Macbook are not because
they are capitalist icons, but rather because they enable her a freedom that he cannot
sufficiently control and helps her reach out to the world of other men.“l think we must
avoid the danger of conflating a tool of communication or a product of technology as
something that is intrinsically a feminist device or an emancipatory invention”,
MeenaKandasamy records in an interview when she speaks about possessive and

suspicious husbands tracking their spouse’s movements by installing spyware.

He starts criticizing her mode of dressing. He is verbally abusive when he says, “Don’t
expect that you will one day earn the trust of the working-class women if you strut around

with your lipstick and handbag. They will mistake you for a prostitute.”(132).

As it develops, it turns the everyday environment into a war-zone and the instruments of

abuse are many to catalogue.

“The cord of Mac-Book which left thin, red welts on my arms. The back of the broomstick
that pounded on me across the length of my back. The writing pad whose edges found my
knuckles. His brown leather belt.Broken ceramic plates after a brief journey as flying

saucers.The drain hose of the washing machine.” (70)
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The man aways finds other means of intimidation. In the kitchen, the wooden cutting
board is banged against the counter-top, the clattering plates are thrown into the cupboard,
and unwashed glasses are thrown down the floor. She simply holds back her tears and
counsels herself, “Try harder, husband. Try harder. I am not going to be tamed by these

tantrums.”(131)

But she knows better, and launches a fierce fight back, refusing to forget her words, and never
her sense of humour. She writes poignant letters to imaginary lovers: “I write to you because I
can.” The writing follows a pattern: “Open a file, write a paragraph or a page, erase before
lunch.” Even as she leads a suffocating life in her domestic realm in Mangalore, where she is
trapped “in the space of three rooms and a veranda”, with a husband who takes out belts and
other gadgets to penalize her, sheis not lost for words. The liberation through writing, even
writing that is erased, is an inspiring revolution. Thereisalot of great literature about war
in general. On the one hand, millions of people, writers included, are killed in the war. On
the other hand, destruction on such a scale turns people inside out — and produces haunting
literature. The same is the case here. But the unfortunate truth is that for every woman
who manages to come out of violence unscathed and be able to draw, write, act, work —
there are hundreds and thousands more who are broken down and have their dreams,

ambitions and talents crushed.

Subsequently, MeenaK andasamy differs from other women writers of marital violence.
They dig the ruins, scour the past and always put themselves there playing only the victim
role. But her narrator even when she is beaten up badly by her husband who forces her to
delete something that she had keyed into her |aptop, battles with the situation and has faith
that someday she will be writing about that moment.

“...I am conscious that I am thinking about this and not about the moment, and | know that
| have already escaped the present and that gives me hope, | just have to wait for this to
end and | can write again, and | know that because | am going to be writing about this, |

know that this is going to end.”(88)

Before she manages to escape, the narrator of Meena’s book chillingly records her ordeal:
“...when he hits me, the terror flows from the instinct that this will go further, that it doesn’t
end easily....” Her taks with her parents hold up a mirror to the society. They take turns
convincing her to stay when she wants to walk out of this marriage. She is instructed not to
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raise her voice, not to talk back and to use silence as a shield. Her father advises her to be
tolerant and patient for this reason: “If you break of your marriage, everyone in town will
mock me...You have no idea what a father goes through. A father of a daughter — that is a
special kind of punishment. We pay the price. Please. Think about this once.” (158-159).
The mother counsels her that marriage is not magic and finding the perfect man is only a
myth.

Shame, pride and a society in which everyone from parents to police expects a woman to put
up and shut upforce the realisation that only she can save herself.She triesto be silent. But her
silence is broken by more violence as the husband takes in hand another weapon — rape.While
rape by astranger is highly traumatic, it is typically a one-time event and is clearly understood
as rape. But marital rape is more emotionally and physically damaging than rape by a
stranger. In most cases, marital rape occurs as part of an abusive relationship. Trauma from
the rape adds to the effect of other abusive acts or demeaning talk. When she begs him to
stop, he shouts @t her,

“Why do you talk to me now? Why? How did you find all your words all of a sudden? So,
thisisthe miracle cureto your silence, isit? If you wanted to be fucked like a bitch, you could
have asked me. See, you have got your speech back. See, you have been cured. Now keep
your mouth shut and don’t wake the neighbours. You are a whore. Thevidiya. You should
know that. Stop crying, there is nothing to cry about. | should be crying for marrying awhore.
You are a whore. This is what whores do. This is why I don’t treat you like awife. Stay still.
You don’t want it this way? How many men took you from behind? How many? Would you
even remember? Don’t fight or this is going to hurt you. Fucking cheap whore. Next time
you taunt me with your silence | will tear your fucking cunt apart. Now say sorry, bitch. Say

sorry. Yes. That’s it. You will remember this. You will never forget this lesson.” (163-164).

The narrator’s reaction to this action is one of desolation. She asks, “How do I explain to
anyone this savage rite? Where do | look for metaphors? How do | let another person know
how it feels to be raped within a marriage?”’(168). The shame of rape is the shame of the
unspeakable. She compares herself to a corpse that lies motionless, devoid of sight, smell,
sound, touch and taste. When the ceremonia feeding of the corpse is done, when it is fed with
uncooked rice into its mouth by close relatives, it lies there, with a feeling of unfeeling. She

feels the same way when she is made to part her legs and he begins pushing inside her.
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Besides, marital rape is mostly not just a one-time event, but a repeated if not frequent
occurrence. Whether it takes place once or it is part of an established pattern of domestic
violence, trauma from rape has serious long term consequences for victims. Also, in the case
of marital rape the victim has no choice but to continue living with the spouse. The
researchers Finkelhor and Yllo remarked in their metropolitan Boston area study that, “When
awoman is raped by a stranger, she has to live with afrightening memory. When sheis raped

by her husband, she has to live with the rapist.”

In her case, rape is a fight she could not win; it is defeat. As rapes become the regular
occurrence, she reaches the point of no return. She plays rag-doll and learns to normalize the
rape and the violence in his words. But the coarseness of her husband’s insults makes her
cringe. She is shaken by the way language allows a man to insult a woman in an infinite
number of ways. The aim of this rape and rough sex is that she must not derive any pleasure
from sex. “When I’m through, what you have will be torn and tattered. After a child, it will
not even be recognizable”, are the words of her man who makes use of rape as a tool of
punishment. She is not allowed to even urinate after the act, as the husband sees it as a
‘systematic conspiracy’ to ensure that she never gets pregnant. Every word MeenaK andasamy
writes, every sentence that relates the abuse and trauma is imaged in one ethnographic detall
or another—the disturbing accounts of sexua abuse and rape; the societal dismissal of
survivors of violence; the helplessness of parents who fedl silence can be a refuge from
violence; the transformation of one’s intimate space where violence is not only possible, but
inevitable.lt is when he threatens to kill her that realisation dawns on her that she is “more
useful alive than dead,” and she does not want to do anything that would endanger her life. In

the end, she escapes, no thanks to anyone else but herself.

MeenaK andasamy has a piercingtentacle for injustice. In 2012, in an emotiona piece on her
broken marriage with an abusive husband, she wondered if she could overcome the nightmare.
Five years later, she has taken responsibility over her own life; she has written her story. As
far as sheis concerned, “Violence is not something that advertises itself...As long as awoman
cannot spesk, as long as those to whom she speaks do not listen, the violence is unending”.
This is whyMeenaKandasamy’s voice, her narration becomes veryessential: it ruptures the
social contentment and silence around violence, and stresses that women survivors of violence
cannot be merely defined by their experiences of the same
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HORT
STORIES OF KAMALA DAS
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Short-story as a powerful form of literary expression today
has acquired a distinct Indian dimension and identity in the Indian
terature. Though it is the not a dominant form like fiction still it is 5
Popular form of writing in literary world. Today, Indian women Writers
have laid a solid platform for short-story writing. It is evidently seen
in their published works both in regional languages and English that
they focus on women and their life in all dimensions Short story in
India has always been Popular in the regional languages among
women writers. Kerala can boast of a long line of short story women
writers in Malayalam. Ka mala Das is one of those rare writers who is
equally at home both in the regional language as well as in English,
She is accepted as an Indian English poet and as a Malayalam
short story writer. She writes short stories under the pseudonym
Madhavikutty, It is surprising to note that when over a hundred and
fifty stories have issued from her pen in Malayalam, Kamala Das has
used the short story form very sparingly in English. If Das's Poetry
nas been identified as explorations of the 'self , it will be appropriate
to accept her short stories as explorations of the ‘other’

Punishment’ by Madhavikutty, translated into English by
A.U.UEI'EIJEEE, talks about the plight of a girl of fifteen on her nl.lptl'.ﬂ|
night. The girl who is addressed by her grandmother as Ammu is
found curled up on the bed where she used to sleep.auew mght
along with her grandmother. Though the old woman is filled with
compassion for the sleeping child, she is compelled to wake her up
and send Ammu to her husband, When Ammu wakes up the gmnnz
understands that she has cried herself to sleep. “Ammu np:n:d
her eyes wide, startled. They were tear-streaked eyes, strained a



qed with SOTOW Granny's heart ached for her." (p)
S

when her grandmother urges her to go to her husband

, becomes panicky. “Didn't | stay there half the night? Amrm;
ssked shouldn't | get to sleep now? Does marriage mean that one
o585 ONe's sleep?’'(P)Kamala Das was alsp married at
of fiteen to @ man who was much older and employed in a city,
Therefore, as a writer, we find her consistently delving deeper into
nar consciousness to create female images that are at once herself
and the other. “If | had passed my examination, | wouldn't have
been married off, right?” (P), Ammu's question sou nds insignificant
o her grandma at that time However through Ammuthe writer
makes us feel that education could have been a saving grace. “If |

had passed, there would have been no marriage, murmured Ammu.
I'shouid have studied better." (P}. Ammu who

lean and immature body feels unhappy to be
that makes cruel demands from her body. Towards the end, we
fmr.f her still ruminating, “Ammu sat on the bed and hid her face
in h'B'I' hands.| could have concentrated more on my studies, she
whispered.” (P) The voice of the voiceless ends just in a whisper

the age

is still a child with a
in a loveless marriage

The prime concern of Kamala Das's short stories has been
. 39€ old relationship between man and woman. Kamala Das
Questions this blind acceptance of matrimony and its inherent quality
o' subjugation of women. ‘The Goat' (Kettiyitta Koladu) is another
mm"? by Madhavikutty portraying a 43 year old woman whose
life ig Centered on her family. When her elder son mischievously
"emarks that she looks like a goat, she hides her pain within herself
She is not happy with her skinny cheeks either and her body that
has lost its youth and lusciousness She sleeps alone on a mat
On the floor outside the bedroom. Throughout the day she toils
Yery hard for the sake of her family in an Uncofmpiaining: Mner
She carries buckets of water from the bathroom ‘1“:; “ﬁ’;ﬂg:\:‘s
back with no help from her grown-up Sons mt::?n:uw-rm i
exploits her gullibility and that is evident from

* _ oecasionally, they would loudly praise her famed abilites

heir food and
in cleaning and mopping the house. o ms::?r ;ha heard their
In washing and ironing thelf clothes. Whe
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adulation, she would smile -
exposing her deteriorating teeth.” (G),

Even a amall act of kindness Brings ears o her eyes she
cnes in the kilchen when her younger son huys her a fetmabnrry
With the passage of time, she bscomas a dingrace even 1o him as
she i1s neither educated nor sophisticated

‘When she said that she would accompany him lor the school
drama, he said

No need, Amma | will be embarrassed .’
But why? | will wear my silk sari — my wedding sari
No need for you to come.” (G).

The writer expresses the never-ending business of a home-
maker — "Two thin legs moved around in that small house constantly.
never resting. Finally that machine also became faulty "(G) Whaen
she falls sick due to endless labour, the doctor informs the family
that she has developed acute jaundice and has to be shifted 1o the
hospital immediately “When a helper hoisted her onto a gurney in
the hospital, she opened her eyes wide and cried: ‘Ayyo! | think the
pulses are burning on the stove." (K). Her family, that has praised
only her abilities of cleaning, mopping, ironing, cooking andwashing
s shocked to hear that she has jaundice. The story concludes with
the husband shedding tears as an effect of his inability to understand
the value of such a wife Thus the selfless, sell-effacing, noble
qualities of this woman, is set apart from the husband and the sons
who form the selfish majority

Madhavikutty's ‘The Tattered Blanket' exposes the sour facts
of life in a stunningly simple manner. This i1s one of the briliant
stories penned by her in Malayalam Gopl is a big officer in Delhi
living with his wife Vasantha and four children. His mother Ir:-fﬂ
in Kerala with his eldest sister Kamalam who s a widow Gopl
visits his mother after five years when he makes an official lrp 1o
Thiruvananthapuram  Mother fails to recognize her son but she has
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e of her son in her mind. She says, "My son is in Delh;

:Euv emment Officer. He has I'Eesarly.ngam - He draws 3 salary
- two thousand five hundred rupees.” (TB) She expresses her
squirement for a new blanket, a red one as the old one gwven to
ner by her son is tattered. Gopi had bought for her the red blanket
when he was studying in Madras: it is just a bajl of knotted yam
now, Kamalam knows that Gopi has come only for money, to seil
his share of land, and not to see his mother Kamalam says, “Amma
i eighty three now. | don't think she will pull on much longer It took
you s0 long to visit her after the last time™. Byt Gopi has his excuses
for not visiting Amma. He says. “But amma can't remember who |
am” The story ends with Kamalam's question to Gopi, “But do you
remember your Amma?” The mother does not recognize her son
because of memory loss. In fact forgetfulness is g blessingas there

s nothing left of her son's love for her. Kamala Das's focus has
always been on the tormented female self craving

"Sweet
lays emphasis
story begins w
wife. The th
mother is de

Mi!k‘{Neipayasam} is yet another short story that
on the role played by a woman in her family. The
ith the man (Achchan) returning after cremating his
ree children are too young to understand that their
ad. The day had begun like any other day but has
Ended unexpectedly with the death of the mother due to heart failure.
They had Married against the wishes of their parents and gradually

Me dejected due to lack of money and the children's spells of
©88. Nevertheless they were a loving family. Now that she is
9one, he is worried about the future. When he feels a twinge of pain
inthe knee, he becomes anxious, * ..the beginning of arthritis? Who
Wil look after the children if | am bedridden? Suddenly his tears

Welled up.” (SM). Heis swept by jumbled emotions described by the
Writer thus “He was angry with her for no reason How could Eh!?lf
90, without any warnin burdening me with all the responsibilities

Sk k for them?

Now who would bathe the children? Who Wouk m: S
Who would look after them when they fell ill? lsf"*lie wiﬁpem .
2 leave application in his mind, “My wife hd':ﬁ‘a“a .. 1 e g
himself, “my wife died suddenly today of a he

ifin
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days of leave... Leave not because the wife is ill Leave, becay

the wife is dead.” The boss may not understand his surrc-v:r becau:
.hg didn't know her. He didn't know her hair curled at the ends
her tired smile, her slow step. All these are his losses " (SM) |

Traditionally, the work of Indian women writers has been undervalued
due to patriarchal assumptions about the superior worth of male
experience. Contributing to this prejudice is the fact that most
of these women write about the enclosed domestic space, and
women'’s perceptions of their experience within it. Madhavikutty's
stories are a re-affirmation of women, woman reclaimed of body
and spirit. The stories taken here for analysis portray the poignant
voice of wounded woman psyche against the value systems of a
patriarchal society which in its self-absorption fails to even notice

the needs of women.
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